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Introduction to Cave/Rock Art 



Introduction to Cave/Rock Art: 

• African cave art reveals two principle tendencies: 
 * Interpretation of “meaning” 
 * Formal chronological and geographical classification 

• African cave art can also give us attention to migrations, 
diffusions and cultural contacts, with visual comparisons 

• African rock paintings  and engravings were discovered earlier 
than European ones 

• Evolution from simple, ”primitive” beginnings to complex and 
sophisticated heights 

• The various styles of African cave art are: 
*Abstraction (round head, sonogram, energy, speckles, dots)  
*Non-Objective *Expressionistic (exaggeration) 
*Pastoral naturalist (meaning true to life) 

Paul Richards, "Africa," Oxford University Press: 1. 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 43. 

 



Introduction to Cave/Rock Art: 

Rock paintings: 

• Rock paintings are found in shallow overhangs and rock 
shelters 

• Paintings of animals had been reported in Mozambiaque as 
early as 1721, and the first mention was made of Bushman 
paintings in South Africa in 1752 

Paul Richards, "Africa," Oxford University Press: 1. 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 43. 

 



Introduction to Cave/Rock Art: 

Rock engravings: 
• Rock engravings (also known as petroglyphs), made by incising and 

pecking, are found in open sites and in rock shelters 
• Incised engravings were cut through the patina, or outer skin, of 

rocks with a sharp implement  
• Pecked engravings were made by hammering the patina to remove 

it  
• Sometimes the engravings left part of the patina to represent 

features such as folds of skin/an eye, and in some regions they 
polished the entire configuration 

• The engravings of North Africa were first discovered by a group of 
French Army Officers travelling in southern Oran in 1847; they 
reported engravings of elephants, lions, antelopes, bovids, 
ostriches, gazelles, and human beings armed with bows and arrows 

Paul Richards, "Africa," Oxford University Press: 1. 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 43. 

 



Introduction to Cave/Rock Art: 

Rock engravings (Continued): 

• When the great explorer Heinrich Barth crossed the Sahara  from 
Tripoli to Timbuktu in 1850, he found similar engravings in the 
Fezzan 

• All mountain regions of the Sahara contain rock engravings and 
paintings; over 30,000 examples are known, half of them in the 
Tassili  

• Attempts have been made to use other criteria  to indicate the 
relative age of engravings, such as the pantination  of the cut 

• Pantination of the cut = the more closely the surface of the cut 
matches the weathered surfaces of the rock in which it is engraved, 
the older it is thought to be (not at all reliable indication) 

Paul Richards, "Africa," Oxford University Press: 1. 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 43-45. 

 





Periods of African Cave Art 

• Bubalus Period 

• Round Head Period 

• Cattle (Pastoral Period) 

• Horse Period  

• Camel Period  

• Post-Neolithic Period 

• Paleolithic Period 

 

* (The 4 major periods are the Bubalus, Cattle, Horse, and 
Camel) 

Paul Richards, "Africa," Oxford University Press: 2-3. 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 48-49. 

David M. Jones, “Prehistoric Europe,” Oxford University Press: 1-2. 

 



Bubalus/ Bubalus antiquus Period: 
(10,000 BC/BCE – 7,000 BC/BCE) 

• The 1st major period  

• It was formerly known as “The Hunter Period”; the earliest period to 

reflect a hunting way of life 

* Bubalus antiquus = buffalo 

• The earliest identified period of African rock art 

• Animals that are shown include: 

* Elephant * Hippopotamus *Large Antelopes 

* Rhinoceros *Giraffe *Ostriches 

* Occasional rams and cattle are shown 
Engraving of Elephant  
at Bardal Eastern Sahara 
(Bubalus or Cattle Period) 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 48. 

Paul Richards, "Africa," Oxford University Press: 2. 

Frank Willett, African Art, (New York: Thames and Hudson, 2003), 44. 

 



Description of Cave Art: 

• Animals are drawn very naturalistically, with great attention to 

detail 

• The drawings are frequently on a large scale (humans often 

seen 11 feet tall) (ex. rhinoceros 26 in. long) 

• The men are armed with clubs, throwing - sticks, axes and 

bows but never spears 

• They can be found on rock walls and shelters 

Bubalus/ Bubalus antiquus Period: 
(10,000 BC/BCE – 7,000 BC/BCE) 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 48. 



Round Head Period: 
(9,000/8,000 BC/BCE – 6,000 BC/BCE)  

• The name of this period was given by French archaeologist Henri 

Breueil (often referred to as Abbé Brueil) (1877-1961) due to the  

distinctive heads of many human figures 

• Rock art of this period mainly comprises of paintings which show 

the great length of occupation by hunter – gatherers 

• At this time, the Sahara was experiencing a period of heavy rain, 

large lakes formed, and a Mediterranean type of vegetation 

prevailed 

Paul Richards, "Africa," Oxford University Press: 2. 



Round Head Period: 
(9,000/8,000 BC/BCE – 6,000 BC/BCE)  

Description of Cave Art: 

• The first human and animal depictions of this period are simple silhouettes, 

frequently with a darker outline 

• The later polychrome paintings are larger and heavy, powerful shapes 

• Human figures have various body patterns and often carry weapons such as spears, 

bows, and other objects 

• Drawn frontally 

• Large heads merge with bodies; sometimes the heads are marked with semicircles 

and are crowned by lunate forms 

• Covered with networks of lines, chevrons, grids and rows of dots 

• Like the Bublas period, animal depictions are sometimes very large and portrayed 

in awkward postures; executed as outlined silhouettes 

• There are fantasy animals, bodiless hoofs and horns 

North African rock 
painting representing 
’an ornate figure’ 

Paul Richards, "Africa," Oxford University Press: 2. 



Cattle (Pastoral Period): 
(4,500 BC/BCE – 2,500 BC/BCE) 

• The 2nd major period 

• Humid climate at this time with conditions suitable 

for the keeping of large herds; this climate eventually 

became drier and xerphilous (plants adapted to 

extremely dry conditions) plants began to appear 

• Livestock was still viable 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 48-49. 

Paul Richards, "Africa," Oxford University Press: 3. 



Cattle (Pastoral Period): 
(4,500 BC/BCE – 2,500 BC/BCE) 

Description of Cave Art: 
• Cattle are seen singly and in large herds 

• A greater mastery of color than in the Round Head Period 

• The buffalo is no longer represented 

• Less attention is paid to details 

• The style is less naturalistic 

• The poses are stiff  

• Horns are represented twisted, when the rest of the animal is drawn in 
profile 

• The engravings are smaller in size than the earlier ones, mostly between 18 
in. and 4 ft. in length 

• The men are now armed with bows 

• Composed scenes are also first appeared, of what seems to be scenes of 
daily life; figures are seated/recumbent, apparently dancing, hunting, 
herding cattle and fighting with bows and arrows 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 48-49. 

Paul Richards, "Africa," Oxford University Press: 3. 



• The 3rd major period 

• This period is subdivided into three phases: 

* Chariot Sub-Period 

* Horseman Sub-Period 

* The Horse and Camel Period Sub-Period 

Horse Period: 
(2,500/2,000 BC/BCE – 1,200 BC/BCE) 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 49. 



Chariot Sub-Period: 

• Animals that are shown include: 

* Elephant is occasionally represented not the other large pachyderms and large 

antelopes  

* Domestic cattle continue to be seen    *Moufflons   *Domesticated dogs 

 

Description of Cave Art: 

• The style becomes conventionalized 

• The earliest chariots are drawn well with a single shaft, and a horse on either side; 

later with increasing stylization the wheels and shaft alone are represented 

• Human figures are reduced to two isosceles triangles set apex to apex 

• The engravings are smaller (most are between 10-20 in.) 

• Few bows are present; new weapons are seen: spears, round shields, and a dagger 

Horse Period: 
(2,500/2,000 BC/BCE – 1,200 BC/BCE) 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 49. 



Horseman Sub-Period: 

Description of Cave Art: 

• Horse-driving to horse-riding 

• Few chariots are shown 

• The same animals are drawn in a “semi-naturalistic “ 

• Human figures continue to be schematized as two triangles 

• The choice of weapons seems to reflect local preferences in 

different areas 

• In all areas the warriors wear plumed head-dresses 

• Libyco-Berber written characters appear at this time in the 

engravings of the Central Sahara 

Horse Period: 
(2,500/2,000 BC/BCE – 1,200 BC/BCE) 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 49. 



The Horse and Camel Sub-Period: 

Description of Cave Art: 

• Reflects the introduction of the camel 

• The horse is still present 

• Cattle become increasingly rare 

• The style coarsens, through some fine semi-naturalistic 

drawings are still found 

• Drawings are smaller (7-16 in.) 

• Same weapons continue to be represented 

• The plumed head-dresses are still present 

 

 

Horse Period: 
(2,500/2,000 BC/BCE – 1,200 BC/BCE) 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 49. 



• The latest, 4th major period, and current period 

• The camel is the principal domestic animal in the Sahara; the 

owners still represent the camel by engraving and painting it 

• Animals that are shown include: 

*Antelopes *Oryx Gazelles *Mouflons *Humped cattle (zebu) 

*Ostriches *Goats 

• The horse is still found, especially in Mauritania, fitted with an 

Arab type of saddle with stirrups 

Camel Period: 
(200 BC/BCE – present) 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 49. 



Description of Cave Art: 

• The style is highly schematic; the double triangle 
form of human figure gives way to even simpler 
linear forms, and the drawings are smaller than ever 
(6-8 in.) 

• The spear is supplemented by the sword and 
firearms 

Camel Period: 
(200 BC/BCE – present) 

Frank Willett, African Art: An Introduction, (New York: Praeger, 1971), 49. 



• Moister/ rainy times between 3,500 BP – 3,000 BP and 2,500 BP – 
2,000 BP 

• The Sahara became very dry after the rainy periods 
Description of Cave Art: 

• Cattle are absent from art  
• Camels, horses, chariots and shields, and simple inscriptions are 

seen 
• The paintings are generally less animated than in the Pastoral 

period  
• Some depictions have been used in plotting migration and trail 

routes 
• There are also giraffe, elephant and lion (and the vegetation with 

which these species are associated) suggests that some pastoralism 
was still present 
 

Post-Neolithic Period: 
(7,500 BP – 2,000 BP) 

Paul Richards, "Africa," Oxford University Press: 3-4. 



• Began in Europe in 750,000 BP and lasted until the end of 
the last Ice Age in 10,000 BP  

• It is part of the Pleistocene/ Quaternary geologic time 
period, which began  about 1½  million years ago  

• There were eight glacial-interglacial climatic cycles, in 
which the mean temperatures and the environments of 
Europe altered between periglacial conditions (associated 
with regions adjacent to ice sheets) and warmer conditions 

• This period is divided into three major periods, where the 
dates are expressed in terms of years BP (before present), 
like the Post-Neolithic period: Lower/Early, Middle, and 
Upper 

Paleolithic Period: 
(750,000 BP – 10,000 BP) 



Lower/Early Paleolithic Period (750,000 BP-200,000 
BP): 
• Early hominids reached Europe from Africa and 

populated the European landscape  

• Through this time and into the Middle Paleolithic 
evolutionary changes in the hominid began to show 
physical characteristics more closely resembling those of 
modern humans  

• Their stone working technology was basic and primarily 
functional  

• There is archaeological evidence of both Neanderthal 
structures and possible burials  

Paleolithic Period: 
(750,000 BP – 10,000 BP) 



Middle Paleolithic Period (200,000 BP-40,000 BP): 

• By 150,000 BP the dominant human type had become 

Homo sapiens neanderthalensis, commonly referred 

to as Neanderthals 

• The stone tradition that was mostly associated with 

the Neanderthals was known as the Mousterian and is 

represented predominantly by flakes struck from 

large stone cores 

Paleolithic Period: 
(750,000 BP – 10,000 BP) 



Upper Paleolithic Period (40,000 BP-10,000 BP): 

• Neanderthals were superseded by Homo sapiens, in Europe commonly 
referred to as Crô Magnon (anatomically modern humans) 

• The first European art came from this period  

• The 30,000 years of the Upper Palaeolithic period included several shifts in 
climate and many millennia when ice sheets were absent 

• Early Upper Paleolithic period (40,000 BP-20,000 BP)  began with weak 
temperate oscillations within a glacial climate 

• The climate deteriorated after 30,000 BP, and major ice sheets began to 
form in Scandinavia and in the Alps Pyrenees and Carpathians; the ice 
sheets expanded to become a continental glaciation and reached their 
maximum extent between 20,000 BP and 18,000 BP  

• Many northern areas were abandoned at the height of the last glacial 
maximum, when ice sheets extended from the Alps on to the north 
European plains as far as Berlin; refuge populations reached only as far as  
south-west France and along the River Don 

 

Paleolithic Period: 
(750,000 BP – 10,000 BP) 





Locations to find African Cave Art: 

• North Africa 

• Horn of Africa 

• East Africa 

• Southern Africa  

Paul Richards, "Africa," Oxford University Press: 2, 4-5. 

 



Locations to find African Cave Art: 

North Africa: 

• North African cave art is mostly located in Saharan 
mountains such as Adrar des Iforas, Ennedi, Hoggar, 
Tadrart Acacus, Tassili N’Ajjer, Tibesti, and further 
north in the Atlas Mountains 

 

North African rock 
painting representing  
‘a horned goddess’ 

Paul Richards, "Africa," Oxford University Press: 2. 

 



Locations to find African Cave Art: 

Horn of Africa: 
• Cave art is found in Somalia, Ethiopia, and Eritrea; the 

earliest  art depicts cattle and people relatively 
naturalistically but much lesser than in the Saharan 
massifs (the earliest art is dated to be 2,000 BP) 

• Long – horned and hump less cattle are seen,, like the 
Saharan cattle 

• In addition to the paintings, there are several petroglyph 
sites 

• The engravings depict human beings with shields and 
spears, cattle, camels and some geometric motifs 

 
Paul Richards, "Africa," Oxford University Press: 4. 

 



Locations to find African Cave Art: 

East Africa: 

• Cave art is found in Tanzania, Uganda, Kenya and Malawi  

• The dating of East African cave art is questionable and vague 

• The art is divided into groups: hunter – gatherer art and Iron 
Age art 

• The larger red hunter – gatherer paintings displayed  are 
closer affinities with San art to the south than with that of 
either the Sahara or the Horn of Africa 

East African rock painting 
representing elephants, 
human figures and 
entoptic phenomena 

Paul Richards, "Africa," Oxford University Press: 4. 

 



Locations to find African Cave Art: 

Southern Africa: 

• Cave art is found South of the Zambezi, where one of 
the richest areas of African rock art lives, Southern 
Africa 

• This area is one of the richest areas of African rock 
art as its not only in the number of sites and 
depictions but also in the detail and elegance of the 
works 

• Most depictions of cave art can be assigned to San 
hunter-gatherers 

 
Paul Richards, "Africa," Oxford University Press: 5. 

 



Southern Africa: 

 "The Cave Art Paintings of the Chauvet Cave." Bradshaw Foundation.  



Maps of Africa 
Map of Africa showing rock art sites Map of Africa 

"Map of Africa Showing Rock Art Sites: (a) Adrar Des Iforas; (b) Tadrart Acacus; (c) Tibesti; (d) Ennedi; (e) Hoggar; (f) 
Tassili N’ Ajjer; (g) Atlas Mountains; (h) Zeban Ona Libanos; (i) Kisese 2; (j) Fenga Hill; (k) Chungal 3; (l) Drakensberg." 
Oxford UP, Grove Art Online. Oxford Art Online. Web. 31 Oct. 2015.  

"Map of Africa; Those Countries with Separate Entries in This Dictionary Are 
Distinguished by Cross-reference Type." Oxford UPGrove Art Online. Oxford Art 
Online. Web. 31 Oct. 2015.  



Maps of Africa 

Northern Regions 

Map of Africa with more locations of cave art sites 

"Map of Africa, Northern Regions; Those Sites with Separate Entries in 
This Dictionary Are Distinguished by Cross-reference Type." Oxford UP, 
Grove Art Online. Oxford Art Online. Web. 31 Oct. 2015.  

Frank Willett, African Art, (New York: Thames and Hudson, 2003), 43. 





 

Map of Africa showing rock art sites: 
 
(a) Adrar des Iforas       (h) Zeban Ona Libanos 
(b) Tadrart Acacus      (i) Kisese 
(c) Tibesti       (j) Fenga Hill 
(d) Ennedi                          (k) Chungal 3 
(e) Hoggar                          (l) Drakensberg 
(f) Tassili N’Ajjer 
(g) Atlas Mountains 

 
 



 





 

Materials and techniques used 



 
Materials and techniques used 

 
Engraving and carving on cave walls: 
• Running one or more fingers over them leaving traces in the soft surface layer 

of clay (one possible source of inspiration for this technique is the abundance 
of claw marks of cave-bears and other animals also found on cave walls) 

• Scratching and scraping 

• The tools used for engraving varied from robust picks to sharp flint flakes 

• Painting with pigments (using colors red, yellow, brown, black, and (though 
rarely used) white) 

• Water, especially cave water, was effective in fixing and preserving the 
pigments 

• Animal and plant oils may have also been used 

• Torches and natural light from outside of the cave were light sources used 

• Spraying the dry/ liquid pigment, through a tube or directly from the mouth 
was also a technique used 

 

David M. Jones, “Prehistoric Europe,” Oxford University Press: 5-7. 



Examples of African Art Cave Sites 



Chauvet Cave 

• Its one the most famous prehistoric rock sites in the world  

• Located in the Ardeche region in France, along the river 
Ardeche near the Pont-d’ Arc 

• Discovered in 1994 by a team of cavers led by Jean – Marie 
Chauvet 

• This caver’s importance is based on the aesthetic quality of 
the Paleolithic cave paintings and their age 

• Most of the cave art paintings has been dated between 
30,000-33,000 years ago 

• The Ice Age art is not only extremely old, but also very 
extensive and highly varied 

• The Chauvet Cave and its Paleolithic paintings were more 
or less perfectly preserved 

"The Cave Art Paintings of the Chauvet Cave." Bradshaw Foundation. Web. 24 Nov. 2015.  



Chauvet Cave 

Description of Cave Art: 

• Hundreds of cave paintings of animals have been recorded, 
depicting at least 13 different species, including some of which have 
rarely/ never been found in other Ice Age paintings 

• The walls of the cave includes horses, cattle, reindeer as well as 
predatory animals like lions, panthers, bears, owls, rhinos, and 
hyenas 

• There are no human figures except at the very end of the lowest 
and farthest gallery in the Chauvet cave system where there 
appears to be a female figurine – the legs and genitals of a woman 
– attracting the attention of the one other human figures – the 
lower body of a man with the upper body of a bison, now referred 
to as “The Sorcerer” 

"The Cave Art Paintings of the Chauvet Cave." Bradshaw Foundation. Web. 24 Nov. 2015.  



Red Hand and Mammoth (partial outline)  

The Owl 

The Red Bears  
"The Cave Art Paintings of the Chauvet Cave." Bradshaw Foundation. Web. 24 Nov. 2015.  



Red dots that may represent a mammoth  

Fighting Rhino and Horses  

Panel of the Lions  

Megaloceros (extinct type of giant moose)  

"The Cave Art Paintings of the 
Chauvet Cave." Bradshaw 
Foundation. Web. 24 Nov. 2015.  



Tassili N’Ajjer 

Tassili Rock Painting of a Pastoral Scene 

Camel small painting from Tassili 

Faceless (aniconic) figure at Tin Teferiest, Tassili 

Herdsman and Cattle at Tin Tazarift, Tassili 

Frank Willett, African Art, (New York: Thames and Hudson, 2003), 46,50,53. 

Rock Painting of a Pastoral Scene from Tassili N’Ajjer, Algeria, c. 7000–
c. 3000 BC (Paris, Musée De L’Homme); Photo Credit: Erich Lessing/Art 
Resource, NY. Oxford UP. Grove Art Online. Oxford Art Online. Web. 27 
Nov. 2015.  



Lascaux Cave 

• It’s a cave site in France in a hill near Montignac, 
Dordogne 

• It contains Palaeolithic cave art and, together with 
Altamira, is the most famous cave yet found 

• It was discovered in 1940 and opened to the public in 
1948 

• This site is particularly important for studying the 
techniques of Palaeolithic cave art 

• This cave site houses one of the largest collections of 
engraved Palaeolithic wall figures: there are almost 1500 
engravings, and only about 600 painted animals and 
abstract “signs” 

Paul G. Bahn, "Lascaux," Oxford University Press: 1. 



Lascaux Cave 

Inside the Cave: 
 

“Hall of the Bulls”: 

• It measures 20 m. across and 5 m. high 

• Walls are covered in figures almost all of which are pointed; figures are outlined then filled 
with hundreds of different circular spots  

• The hall’s frieze is dominated by a series of four enormous black aurochs bulls, all meaning 
over 5 m. in length 

• There are  smaller horses and tiny deer  

• There is also an enigmatic imaginary animal with two straight horns, oddly known as the 
“Unicorn” 

 

“Axial Gallery”: 

• It measures 20 m. in length, 1.5 m. at the bottom width and 3.5 m. above) (keyhole – shaped 
section) 

• The “Hall of the Bulls” extends to this 

• The upper walls and ceiling are decorated with more painting cattle, deer and horses, as well 
as dots and quadrilateral signs 
 

Paul G. Bahn, "Lascaux," Oxford University Press: 1. 



Lascaux Cave 

Inside the Cave: 

 

“Passage”: 
• It measures 15 m. long and 2 – 4 m. wide, which forms a traditional zone between the 

painted and the engraved areas 

• It leads off the “Hall of the Bulls” 

• There are almost 400 engravings, often small and dominated numerically, as in the rest 
of the cave, by horses and depicted in the same style as the paintings 

 

“Great Apse”: 
• Contains over 1,000 engraved graphic units, including 125 horses, 70 deer, and at least 

377 signs, of ten super imposed one over the other 

• Within the Apse is the entrance to a 5 m. deep shaft containing a famous scene of a bird 
– headed man: the cave’s only human figure, the man has an erect phallus and is falling 
back in front of a bison that has apparently been speared, causing its entrails to spill out; 
a bird stands on a nearby stick, and a rhinoceros painted in a different style walks off to 
one side 

 

 

 Paul G. Bahn, "Lascaux," Oxford University Press: 1. 



Lascaux Cave 

Inside the Cave: 

 

“Nave”: 

• Its 5 m. wide and 5 m. high with a celebrated frieze of black 
deer heads, that are 1 m. high and described too be swimming 

• There are two painted male bison, facing in different directions 
and with their rumps overlapping 

 

“Gallery of the Felines”: 

• Its 25 m. long and 1 m. wide 

• Its covered in engravings, including six felines 

 

 Paul G. Bahn, "Lascaux," Oxford University Press: 2. 



Lascaux Cave 

Inside the Cave: 

 

Techniques/ materials used: 
• Stone tools suitable for engraving 

• Many lamps were recovered 

• 158 mineral fragments were found together with crude mortars and pestles 
stained with pigment and naturally hallowed stones still containing powdered 
color 

• Black, yellow, red, and white predominates 

• Chemical analysis has revealed sophisticated techniques of heating and mixing 
different minerals to produce a variety of hues 

• There is evidence to suggest that the sophisticated technique of anamorphosis – 
the deliberate distortion of a figure so that it looks normal from ground-level – 
may have been employed in the cave 

• The Lascaux artists also conveyed perspective simply and cleverly by leaving 
the far limbs of the animals unattached to the bodies 

 

 Paul G. Bahn, "Lascaux," Oxford University Press: 2. 



Red Cow and First Chinese Horse 

Bull and Horses  Hunting Scene 

Bird-Headed Man and a Bison 

"The Cave Art Paintings of the 
Chauvet Cave." Bradshaw 
Foundation. Web. 24 Nov. 2015.  

Rock painting of a hunting scene, 
Prehistoric, caves of Lascaux, Dordogne, 
France, c.17000 BC; photo credit: 
Bridgeman Images. 

Lascaux, Cave Painting of a Bird-headed Man 
and a Bison, L. 2.75 M, Upper Paleolithic 
Period, C. 17,000 BP (in Situ); Photo Credit: Art 
Resource, NY. Oxford UP. Grove Art Online. 
Oxford Art Online. Web. 24 Nov. 2015.  



Frieze of the Small Horses 

Great Black Bull  

Hall of the Bulls 

"The Cave Art Paintings of the 
Chauvet Cave." Bradshaw 
Foundation. Web. 24 Nov. 2015.  



 

Bibliography 

Bahn, Paul G. "Lascaux." Grove Art Online. Oxford Art Online. Oxford University Press, Web. 

24 Nov. 2015. 

"The Cave Art Paintings of the Chauvet Cave." Bradshaw Foundation. Web. 24 Nov. 2015. 

Jones, David M. "Prehistoric Europe." Grove Art Online. Oxford Art Online. Oxford University 

Press, Web. 24 Nov. 2015. 

Lascaux, Cave Painting of a Bird-headed Man and a Bison, L. 2.75 M, Upper Paleolithic Period, 

C. 17,000 BP (in Situ); Photo Credit: Art Resource, NY. Oxford UP. Grove Art Online. 

Oxford Art Online. Web. 24 Nov. 2015. 

"Map of Africa, Northern Regions; Those Sites with Separate Entries in This Dictionary Are 

Distinguished by Cross-reference Type." Oxford UP. Grove Art Online. Oxford Art 

Online. Web. 31 Oct. 2015. 

"Map of Africa Showing Rock Art Sites: (a) Adrar Des Iforas; (b) Tadrart Acacus; (c) Tibesti; 

(d) Ennedi; (e) Hoggar; (f) Tassili N’ Ajjer; (g) Atlas Mountains; (h) Zeban Ona Libanos; 

(i) Kisese 2; (j) Fenga Hill; (k) Chungal 3; (l) Drakensberg." Oxford UP. Grove Art 

Online. Oxford Art Online. Web. 31 Oct. 2015. 



"Map of Africa; Those Countries with Separate Entries in This Dictionary Are Distinguished by 

Cross-reference Type." Oxford UP. Grove Art Online. Oxford Art Online. Web. 31 Oct. 

2015. 

Richards, Paul. "Africa." Grove Art Online. Oxford Art Online. Oxford University Press. Web. 

29 Oct. 2015. 

Rock Painting of a Hunting Scene, Prehistoric, Caves of Lascaux, Dordogne, France, C.17000 

BC; Photo Credit: Bridgeman Images. Oxford UP. Grove Art Online. Oxford Art Online. 

Web. 24 Nov. 2015. 

Rock Painting of a Pastoral Scene from Tassili N’Ajjer, Algeria, c. 7000–c. 3000 BC (Paris, 

Musée De L’Homme); Photo Credit: Erich Lessing/Art Resource, NY. Oxford UP. Grove 

Art Online. Oxford Art Online. Web. 27 Nov. 2015. 

Willett, Frank. African Art: An Introduction. Revised ed. New York: Praeger, 1971. Print. World 

of Art. 

Willett, Frank. African Art. Third ed. New York, NY: Thames and Hudson, 2003. Print. World 

of Art. 


